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Introduction 
 
 There are not many things in life that are certain.  However, we all 
know that at some point change is going to occur.  How we react and deal 
with this change is a testament to our character.  Often times it is much easier 
to maintain the status quo than to accept the inevitable flow and change of 
life.  Never in our history has this been more evident than in the decade we 
call the sixties.  During this time the establishment was not willing to change, 
however the youth movement was bound to force that change.   
 John Patrick Shanley in his Pulitzer Prize winning manuscript and 
Tony Award winning production, Doubt: A Parable presented to the public 
one small piece of those turbulent years.  The purpose of this project is to 
recreate an image of that volatile period of time when even a private church 
sponsored school was confronted with opening its closed society.  The result 
of people questioning what has always been, created the conflict that is going 
to occur. 
 “Doubt” is the feeling that leads people to question why “things are as 
they are.”  It is “doubt” that leads to change.  Furthermore, it is “doubt” that 
causes conflict within our society.   
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 This project is to create that moment in time in order to allow the 
characters the opportunity to play out their fears and concerns.  This picture 
returns the audience to those turbulent years when everything seemed to 
change.   
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CREATING A REALISTIC SET DESIGN FOR DOUBT: A PARABLE 
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A thesis submitted in partial fulfillment of the requirements for the degree of Master of 
Fine Arts at Virginia Commonwealth University. 
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Major Director:  David Leong 
Chair, Theatre VCU 
 
 
 
 
This thesis is a narrative describing the set design for the Richmond premiere of 
Doubt: A Parable by John Patrick Shanley.  The project was a creation of a set to be used 
by the Barksdale Theatre in Richmond, Virginia.   The performance was held in February 
15, 2008 through March 22, 2008 at the Barksdale Theatre in Richmond, Virginia.  The 
production was a cooperation between the Virginia Commonwealth University Theatre 
Department and the Barksdale Theatre Inc.   
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Chapter 1 
The Project 
 
The 1960’s developed into an age where people began to question 
authority and many practices that had long been accepted.  It was a time of 
uncertainty and questioning of values.  Change was obvious in all parts of 
society, while there were still institutions that clung to the past.  Such were 
the traditions and practices of New York’s Catholic School system.  The 
church had long been a respected authority and seldom questioned.  As 
morality and race relations were changing, so too was the authority role for 
the leaders of the Catholic Church.  This became the situation described by 
John Patrick Shanley in his work Doubt: A Parable. 
In order for the audience to understand this 1964 setting, it is important 
for the director, actors, and technicians to present an image closely 
resembling this turbulent period.  The success of this portrayal will be in 
providing an understanding of the society created within a small Catholic 
School.  Through interpretation, the audience is given the task of determining 
the morality with in this closely guarded society.  In this one act play, the 
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audience is presented with the questions of racial ethics and child abuse while 
respecting the role of the church and its leaders.     
 Doubt: A Parable takes place in such a closed society.  This play 
centers around four characters, their interactions and their interpretation of the 
moral issues in this aging school.  Education in a private school, especially in 
a Catholic School, is closely protected and monitored by the school leaders.  
As a result there is not a great deal of information coming from this 
educational community.  The interaction of the characters and the imagery of 
each scene are important in understanding the breakdown of this institution. 
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CHAPTER 2 
The Planning Process 
 
 Creating a set to represent a 1964 Catholic School was going to require 
a great deal of research.  The first step was to read the play and outline a list 
of all the necessary props and how they would impact the performance (see 
appendix A).  In order to create as close a replica of the school as possible, I 
began by talking with individuals who were familiar with this type of setting.  
These conversations helped me understand the era.  Much of the school would 
be in common institutional colors (in this case beige and green) of the time 
period.  Since most private schools were concerned with funding, many of the 
furnishings would have come from donations and were probably well used.  
Since this was a church school there would also be an emphasis on items 
representing their faith.1   
 The second step in this process would be to visit several institutions 
that would have similar qualities to this type of school.  During these visits I 
was able to take pictures and acquire samples to help guide the construction 
process.  Using my list of props I turned to the Internet to locate pictures and 
items that would have been found in this type of environment.  Needless to 
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say there was a wealth of information but not always a wealth of materials.  It 
became very beneficial to speak with dealers and visit antique shops to obtain 
ideas.  Selection of just the right item became the most important part of this 
task.   
 Since most of the furniture would have been made of wood, along with 
being mismatched, the task here was to select pieces that would help the 
audience to realize that they had seen an environment similar to this before.  
A large wood desk with a mismatched desk chair and two matching side 
chairs were selected for the focal point of the office (see appendix D, fig., 3).  
In addition, there were two mismatched side tables along with two heavy 
metal filling cabinets (see appendix D, figs. 6, 44).  Selection of the pictures 
for the walls was also a very important undertaking.  There needed to be 
religious pictures (Virgin Mary and Pope Paul VI) as well as secular pictures 
(individual class pictures) to complement this office.  Since the setting is 
1964, black and white pictures along with pastel colored pictures would be 
the required types (see appendix D, figs. 17-35).  The frames needed to be 
uniform and made of plain wood in order to depict the poverty level and 
regimentation of the school.   
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 The third step was to create a garden on the same stage to give the 
audience an illusion of being outdoors.  Since the play takes place in late fall 
to early spring, the garden required things to be either dead or dying.  This is 
also important for representing the situation in which the school found itself.  
Keeping the garden alive would not be a difficult task for this production; 
however, there needed to be structures within this garden to further represent 
the decline of the school.  Selecting just the right stone and wall design 
required several visits to area garden shops.  I finally decided on a grey stone 
for the wall construction that would be crumbling in selected areas (see 
appendix C, figs. 1-7).  
 Visits to area churches were helpful in deciding the type of pulpit.  
Since this particular set would be raised above all the others, a six or eight 
sided structure with a stairway seemed most suitable.  In order to divert 
attention from the pulpit, dark wood colors would be required (see appendix E 
figs. 4-7).   
  6   
    
 
Making this space a 1960’s school 
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Chapter 3 
Creating the Right Location 
 With the basic props in place, it now became important to create this 
Catholic School on one stage.  The major emphasis will be placed on the 
Principal’s Office and the school garden.  Since there was no required 
movement from one to the other, the stage was divided into two separate 
sections.  To assist in emphasizing this distinction, the office will be raised 
one level above the garden (see appendix B, figs. 1, 2).  Each of the props, and 
their location, will prove to be very important for the interpretation of this 
play.   
 In order to provide the audience with the best understanding of this 
environment, it is important to design a set that shows the closeness of this 
institution while presenting the image of an institution in deterioration.  While 
this particular school was in New York, it is important to help the audience 
understand that this sequence of events could happen in any city. It would be 
easy to do a set with minimal props to represent a particular location; 
however, in order to guide the audience to a better understanding, a more 
detailed set was necessary.  There are two additional scenes, the school 
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gymnasium and Parish Chapel that will not require the same amount of space 
and detail.   
 This performance is going to take place on a thrust stage viewed by an 
audience on three sides.  The close proximity of the audience requires a very 
special set design.  Since this is a one act play with multiple scenes, 
movement of props must be minimal in order to not distract the audience.  To 
complicate the design, there are four supporting structures that have the 
potential of interfering with the audience’s line of vision.  These are the 
obstacles that must be considered in order to make this presentation as 
effective as possible.   
 Since there is limited space each stage piece must be selected carefully.  
Imagery is very important in understanding the situation in this 1964 Catholic 
School.  The school garden is a focal point of solitude while providing a place 
for revelations to occur.  As the center point of the school complex, 
movement in and out of the garden needs to be simple.  In an effort to 
contribute to the deterioration of this closed institution, the garden needs to be 
a representation of the decaying school.  Since this is a Catholic School the 
focal point of the garden is most likely a symbol of their faith.  Selection of a 
Statue of the Virgin Mary will be the center point of this set (see appendix C, 
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figs, 8, 11-13).  Gardens that have been attached to churches are usually 
places for prayer and meditation.  To give this garden that atmosphere, four 
concrete benches will be placed encircling the Virgin Mary (see appendix C, 
figs. 9-13, 16, 17).  Contributing to this air of solitude it will be important to 
place a partial wall surrounding the garden area (see appendix C, figs. 3, 11-
13).  A gravel walkway intersecting at the Virgin Mary Statue will give the 
illusion that from the garden a character can travel in any direction (see 
appendix C, fig.12). 
 
Directional View of the School Garden 
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 The season for this play is late autumn to early spring.  Selection of 
plants and grasses that are becoming dormant will help create this image.  
There is need for one lone rose bush that also is becoming dormant.  While 
each of these things contributes to setting the season, they also contribute to 
the image of a declining or dying society (see appendix C, figs. 15, 18).  To 
further this image, the wall and benches will also need to show some wear 
and deterioration (see appendix C, figs. 16, 18, 19).   
 The second focal point of this play is the office of Sister Aloysius 
Beauvier.  Private schools in the inner city were not fortunate enough to have 
the most modern up to date equipment.  Most of the furniture and equipment 
was obtained from other institutions with signs of prior use.  Such would be 
the case for this principal’s office. 
 Since three scenes occur in the Principal’s Office, the upper stage will 
be devoted to the office (see appendix B, fig. 4).  Much of the furniture 
required will be either of the steel case variety or very plain wood. The floor 
and walls will be of an institutional green and cream tile.  The room will be 
basically plain with very few decorations.   
 Sister Aloysius’s desk will be a plain oak desk with a formica top.  This 
desk shows signs of wear and considerable use.  On the desk will be a blotter, 
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along with file folders, a small notebook, and a pen with ink well.  There is 
also a ledger for recording the events of the day.  A small transistor radio with 
ear piece will be on the corner of the desk and a rotary telephone on the 
opposite corner (see appendix D, fig. 38).  Beside the desk will be a waste 
paper basket with scratches and dents. The desk chair is also wooden with a 
well worn cushion. There will be two file cabinets of different colors to show 
that the furniture is not a matching set (see appendix D, fig. 39).  The two 
credenza style tables will be used to hold a worn copy of The Bible, candle 
stick, and a plain cross made of wood (see appendix D, fig. 41).  The other 
table will hold a ceramic, floral tea set and simple flower vase with flowers 
from the garden (see appendix D, figs. 11, 13-15, 45).  There will be two plain 
side chairs made of wood in front of the desk to be used by visitors to the 
Principal’s Office.  Finally, there will be a radiator to depict the age of the 
facility being used (see appendix D, fig. 38). 
On the wall, behind the desk will be a picture of the Virgin Mary and 
Pope Paul VI.  Located on the wall by the office door, will be a small crucifix 
used for blessing all who enter and exit the office.  The side wall will contain 
pictures of previous classes that have graduated from the school.  To complete 
the room, there will be an American Flag and a Papel Flag in stands on the 
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floor.  The room is set apart by a wooden door containing a frosted window 
pane.  This is to keep the outside world from coming in and the inside world 
from getting out.  However, the frosted window allows both sides to know 
that there is something occurring in the institution (see appendix D, fig. 36). 
 
Keeping the inside world and outside world apart 
The purpose of these props is to show that the school is old and 
operated on a very limited budget.  Much of the furniture represents a very 
traditional style office for an educator.  Where the garden was for prayer and 
solitude, the office is for conducting the business of the school.  Once again 
the wear on the furniture is to give the audience the image of an institution in 
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decay.  These items are very important to the character of Sister Aloysius.  
She insists on things that are necessary but they must be simple.  Her lifestyle 
is one of sacrifice and devotion, not of worldly possessions.  She requires an 
order to everything.     
There are two secondary locations within this school complex.  While 
each set plays a minor role they are very important to the development of this 
story.  Doubt: A Parable begins in the chapel with Father Brendan Flynn 
delivering a sermon on “Doubt”.  Simplicity here is very important; however 
it is also important to be certain that the audience understands that this is a 
church sponsored school.  There will be construction of a simple pulpit 
allowing Father Flynn to address the audience as his congregation.  The pulpit 
will be the highest point on this stage to represent the authority from which 
the priest operates the Parish.  As a subtle reminder of the season, a green 
parament will be suspended across the pulpit.  To further give the appearance 
of an active Parish, a hymnal board will be placed on the adjoining wall with 
listed hymns (see appendix E, figs.2, 3, 10).  As the play begins the lighting 
will be concentrated on this pulpit area.  Father Flynn will ascend to the pulpit 
to indorse his position as leader.   
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The production will again return to the pulpit in scene six.  At this time, 
the subject will be that of “Gossip”.  There are minimal changes to this scene. 
The parament will be changed to white as well as changing the hymn 
selections.  White symbolizes the change of season, as well as purity, which 
position Father Flynn is attempting to create.   
The other location in the school is the gymnasium.  This will be located 
down stage left in the front corner of the principle’s office.  Since this is a 
minor scene, it is important to keep it simple yet effective for the audience.  
The use of sound effects along with a worn basketball and a whistle will 
create this atmosphere (see appendix B, fig.1; appendix F, figs. 1, 2).  While 
this scene is simple, it is important in understanding the relationship Father 
Flynn has with the boys and the source from which the gossip is being drawn.  
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Providing a location for the gymnasium 
While the props and scene designs have been selected very carefully, 
the lighting emphases will also play an important role.  When each scene goes 
to “dark”, sound effects can be heard prior to the lights guiding the audience 
from one scene location to another.  The movement of the characters will also 
be critical in maintaining the audience’s attention to each changing location. 
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Chapter 4 
Developing the Set 
The set has been designed on three separate levels.  Closest to the 
audience would be that of the garden then rising one level up will be the 
office of Sister Aloysius.  The third elevation would be that of the pulpit to 
stage left (see appendix B, figs.1, 2).  Movement to and from the garden will 
be done through entrances located in the audience (see appendix C, fig. 12). 
This helps give the audience a feeling of participation in conversations and 
activities occurring there.  The characters can easily move about the garden.  
Their movement and dialog among the props gives emphasis to this feeling of 
decay outside the school.   
When the scene shifts to the office, everyone enters through a door 
which exits to a hallway (see appendix C, figs. 17, 19).  Since this part of the 
stage is one level higher, there is the appearance of stepping inside the school.  
Movement within the office is fairly easy with the desk and chairs the only 
props in the middle of the stage.  The desk symbolizes the position of 
authority which Sister Aloysius holds.  However it also provides the 
confrontational battle ground between Sister Aloysius and each of the other 
three characters.  This positioning allows the audience to know who is in 
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charge at this school (see appendix D, fig. 36). 
 
A scene of confrontation 
The last stage area is that of the pulpit.  It is located two levels above 
all other sets.  As Father Flynn preaches from this location in scenes one and 
six, the audience is lead to believe that he is in a lofty position above all of the 
routine problems in the school (see appendix E, fig. 8-10).  As he descends 
into other areas of the stage, he is caught up in the “gossip” and “doubt” of 
the other characters.  Ultimately, he will be brought down from this position 
of authority.  
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Father Flynn from a position of authority 
As Doubt: A Parable begins Father Flynn is standing in the pulpit 
above the stage. As he addresses the audience (see appendix H, fig. 1), his 
enhanced image gives the audience an understanding of his position.  This 
location allows him to descend from the pulpit to interact with the audience.  
He then returns to his position of authority.   
In scene two with the lights rising over the office, the audience and 
characters are introduced to the business arena of the school.  The props 
located along the wall of the office gives the appearance of order and 
regimentation.  This part of the set also serves as a potential “field of battle” 
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as Sister Aloysius confronts each of the other characters.  The file cabinets, 
tea service, and religious symbols all serve to provide distractions as well as 
support for the dramatization that occurs.   The walls and floor colors promote 
the idea that Sister Aloysius is not open to change, while enhancing the image 
of a decaying society.   
As the action turns to the garden, the statue of the Virgin Mary 
provides a reminder of the religious mission of the school.  It’s location as the 
focal point in the center allows the characters to move around the statue while 
they position themselves over the controversies.  Once again, the decaying 
wall and dying grass enhance the symbolism of this changing society (see 
appendix H, fig. 10).  As Sister Aloysius covers the rose bush, it becomes a 
symbol of her attempting to protect her world from outside influences.  In the 
final scene as Sister Aloysius uncovers the new growth, it shows the audience 
that change is going to occur no matter how she feels about change. 
  20   
    
 
A crumbling and changing world 
In Doubt: A Parable, each set has been carefully designed to assist the 
audience in understanding the resistance to change of Sister Aloysius.  
However, it is this “doubt” that will lead to change. 
               
               The completed set 
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Chapter 5 
Problems Encountered 
 
The constraints of the area and the acquisition of authentic props 
proved to be the obstacles needed to be over come.   Working with a one act 
play, with nine scenes, on a small confined space, presented the first 
challenge.  Four support beams located around the stage required a set design 
that would not allow for any sight distractions by the audience.  It was 
important not to bring attention to these structures.  As each prop was placed, 
sight lines were examined to be certain that the action was always visible (see 
appendix B, figs. 5 - 7).     
The next step was to create four separate sets while not having actual 
scene changes.  It appeared to be most beneficial to place the garden at the 
lowest point and closest to the audience.  The office was a bit more 
challenging because it would be away from the audience and yet it would be 
the location of the most action and controversy.  Raising the floor level by 
twelve inches was a natural choice, however providing enough room for the 
action to occur was a challenge (see appendix C, figs.11, 17).  Making use of 
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the wall space with furniture, that was not overbearing, would allow room for 
character interaction.   
Since these two scenes required use of all the stage there was still the 
location of the chapel and gymnasium to be planned.  The office has a tile 
floor with the front of the space being open.  Using proper lighting, this area 
could serve as the location for creating a simple gymnasium set.  The chapel 
however posed a more difficult problem.  This set needed to be in a location 
separate from the others.  After studying the layout it was going to be 
necessary to extend the stage area.  Constructing a pulpit two levels higher 
than the garden just off of stage left became the best solution.  This would 
afford the appearance of a separate location and allowed the structure to be 
one of prominence.  The actor playing Father Flynn was not tall enough to be 
seen clearly above the pulpit.  It became necessary to construct a platform to 
allow better visibility.  With the pulpit being adjacent to stage left, the set 
could be emphasized for the two chapel scenes while not being noticed for the 
office and garden scenes.   
The next issue would be that of locating proper furniture and selected 
pieces that would be reminiscent of a mid-sixties environment.  Many of the 
things required were not readily available in the theatre’s prop storage area.  
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The search began using the Internet as well as making visits to local antique 
shops.  Using the Internet proved to be a good resource providing a number of 
selections.  It then became a task to determine which items would best serve 
our purpose.  The small props, such as the tea service, class pictures, gravel, 
and vegetation were selected quickly.  The door, tiles and paint were also easy 
to locate once the style and design had been decided (see appendix D, figs. 9 - 
16). 
Selection of a desk and filing cabinets suitable for this period proved to 
be a little more difficult.  The production was actually in onstage rehearsal 
when we accidentally located these items.  Since the prop manager had 
difficulty in collecting some of the required items, it became necessary for me 
to become involved in acquiring the right props. 
A number of different types of stone were examined before an 
agreement was reached on the grayish stone.  The construction crew just 
wanted to paint the stone on plywood.  In order to have a realistic set I 
insisted that real stones be used.  This part of the set would eventually have to 
be purchased from a local stone mason company and built by the crew.  A 
rose bush in February was not an easy thing to locate as most garden supply 
companies begin stocking in March. 
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The correct stone is an important prop 
  
Real issues began with locating a Virgin Mary Statue that was not too 
short to appear as a dwarf or too tall to block the audience view.  It was 
eventually necessary to borrow a statue from a local school that had been 
neglected for several years.  Although it was painted in pastels, it would serve 
our purpose (see appendix C, fig.20).  In order to make it the right height, we 
had to construct a small base to raise the statue. The same issue occurred in 
locating benches.  Attempting to find ones that had been weathered and used 
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was almost impossible.  In order to satisfy this requirement, new benches 
were purchased, then painted and stained to give them the appearance of 
being aged and weathered (see appendix C, fig.21).  These were not a 
budgeted item, but necessary to enhance the realism of this set.  Since they 
were altered we could not return them to the merchant.  
While class pictures were readily available, locating a picture of Pope 
Paul IV and the picture of the Virgin Mary, were much more time consuming.  
We were eventually forced to take Internet pictures and enhance them to give 
us the look we needed (see appendix D, figs.17 - 35).  American Flags were 
readily available; however it proved to be a bit of a challenge in locating a 
“Papel” Flag.  Since none could be found in the immediate area, we were 
forced to purchase a new flag (see appendix D, figs. 7, 8). 
The greatest challenge was the construction of the pulpit and making its 
location both conspicuous and inconspicuous.  There were many styles to 
choose from but the one best that suited our needs was the octagon shape.  It 
was decided to construct four sides giving the appearance of the octagon style 
but leaving the back side open for easy excess.  Using traditional pulpit colors 
would cause this piece to stand out in other sets.  It was decided to stain the 
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wood to make it look old and used.  This would allow the piece to be dark so 
that it would not interfere with any other set (see appendix E, figs. 10). 
 
The completed pulpit for scenes 1 and 6 
 
Meetings with the director and construction crew proved to be 
beneficial.  At times we did not agree, however resolutions could be found.  
Realism was a very important part of this set design.  The working, scale 
  27   
    
model proved to be a valuable tool as it allowed us to make changes prior to 
construction.     
Much of the stage construction along with obtaining props was 
completed prior to stage rehearsals.  However, as noted above, some of the 
pieces and the construction work were carried up to the point of dress 
rehearsal.  On opening night, every thing was in place and the audience was 
treated to a return to a school of forty years ago. 
 
The production is set to open 
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Chapter 6 
 
The Presentation 
 
Doubt: A Parable opened in Richmond, Virginia, on Friday, February, 
15, 2008, to a sold out house.  Included in the audience were several critics 
representing local publications.  The production went well and each set added 
to the understanding of this controversial subject.  At the conclusion, the 
performance was well received by the audience in attendance.  Doubt: A 
Parable was off and running for its five week production schedule. 
Audience reaction was generally positive.  Many in attendance 
commented that they could picture themselves in that school.  The use of 
lighting effects along with very specific scene designs allowed for an easy 
flow as the production developed.  Within a few moments the audience found 
themselves involved with the plot as this story unfolded.  From all 
indications, this production was headed for success.   
  The critic’s review was equally complementary of the production and 
its stage design.  Susan Haubenstock of the Richmond Times Dispatch said on 
February 17th, that “the set re-creates a 1960’s school down to the missing tile 
and the grimy radiator.”2 
  29   
    
 On February 19th, on Richmond.com, Joan Tupponce hailed the 
production as one that causes the audience to answer the question “did he or 
didn’t he?”  She stated that “the audience is involved in every action, every 
gesture, and every word.”  With a “scene design as detailed as the characters 
actions, bringing another layer of realism to the play.”3 
Style Weekly’s cultural critic, David Timberline, summed the 
production up as a face-off between Sister Aloysius and the other characters, 
Father Flynn, Sister James and Mrs. Muller.  He further comments that “the 
story is played out on a gorgeous set dominated by a church courtyard, 
especially noting that this courtyard is a perfect location for the productions 
emotional conclusion.”4 
The production has been a success.  Giving the constraints of the acting 
space, the best possible use was made of each part.  While the set was a 
challenge to design, importance was placed on everything being realistic.  The 
closeness of the audience dictated that they would become involved as the 
story developed.  Issues with the authenticity of the pulpit would have been 
better had there had been more production space.  It is apparent from both the 
audience and the critics that the sets lent themselves to a better understanding 
of the story’s environment.  The scene designs for Doubt: A Parable have 
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now taken the audiences to a time and place where resistance to change was 
real, but there is no-“doubt” that change will occur. 
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Chapter 7 
 
The Epilog 
 
 The set design for Doubt: A Parable proved to be an interesting 
challenge.  For future designs it is important to first have a complete 
understanding of the space to be used.  Meetings with the director and support 
staff are necessary.  This allows for everyone to reach an understanding of the 
same vision for the production. 
 There is no substitute for a working scale model.  As issues develop 
changes can be made prior to any construction taking place.  This saves hours 
and money when working with time constraints and limited funding. 
 Realism is very important to this set design.  The extra attention given 
to finding just the right piece or constructing the right prop is worth all the 
effort.  Their value is immeasurable in assisting the audience in understanding 
of the production. 
 Working closely with the performers allows for a dialog of their needs 
while helping them understand the vision for the set.  Input from everyone 
involved with the production defiantly makes the design much more effective. 
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 While there were not many problems with this design of the set, it is 
understandable where issues could arise.  Research, pictures and models are 
very valuable resources in addition to personal interviews. 
 In designing my next set I will follow the same format as for Doubt: A 
Parable, placing even more emphasis on the need for dialog and realism. 
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Footnotes 
 
1Conversations with Bridget Gethins, Ben Gregory, Greig Leach, 
Tom McGranahan, Keri Wormald, October 21 to November 12, 2007 
 
2Richmond Times Dispatch, Susan Haubenstock,Special 
Corospondance,300 East Franklin Street, Richmond, Virginia, 23219, Review 
of Doubt: A Parable, February 17, 2008. 
 
3Richmond.com, Joan Tupponce, Review of Doubt: A Parable, 
February 16, 2008. 
 
4Style Weekly, David Timberline, Cultural Critic, 
1707 Summit Avenue, Suite 201, Richmond, Virginia, 23230, Review of 
Doubt: A Parable , February 20, 2008. 
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Appendices A 
List of Required Props 
 
Garden 
 
Grass Ground Cover 
Crush Run Stone 
Mulch 
4 Curved Concrete Benches 
Concrete Virgin Mary Statue 
Weeds/Dead Plants and Bushes 
Rose Bush/Burlap 
Flagstone Walls 
 
Office 
 
Black/Green/Tan Linoleum 1’x1’ Tile 
2 Wooden Filing Cabinets 
Wall Crucifix 
Picture of Pope Paul VI 
Multiple Class Pictures 
American Flag 
Large Wooden Desk 
Wire Waste Paper Basket 
Phone 
Desk Pad 
Fountain Pen 
Ledger/Papers 
3 Office Chairs 
2 Sofa Tables 
Table Top Cross 
2 Saint Statues (St. Patrick, St. Anthony) 
Tea Server Set (Tea Pot, Sugar Bowl, Tongs, Cups) 
Virgin Mary Picture 
Florescent Hall Light 
Small Transistor Radio w/ Earplug 
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Gym 
 
Basketball 
Whistle 
 
 
 
 
 
 
Pulpit 
 
2 Paraments (Green and White) 
Hymnal Board with Hymn Numbers 
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Appendix B 
The Model 
 
 
(Fig 1) 
 
 
                                                                  (Fig 2) 
  38   
    
 
(Fig 3) 
 
 
                                                                 (Fig 4) 
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Appendix C 
The Garden 
 
 
(Fig 1) 
 
 
(Fig 2) 
  42   
    
 
(Fig 3) 
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(Fig 6) 
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(Fig 7) 
 
 
 
(Fig 8) 
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(Fig 9) 
 
 
 
(Fig 10) 
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(Fig 11) 
 
 
(Fig 12) 
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(Fig 13) 
 
 
(Fig 14) 
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(Fig 15) 
 
 
(Fig 16) 
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(Fig 17) 
 
 
(Fig 18) 
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(Fig 19) 
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Appendix D 
The Office 
 
 
(Fig 1) 
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(Fig 9) 
 
 
(Fig 10) 
  56   
    
 
 
(Fig 11) 
 
 
 
 
(Fig 12) 
  57   
    
 
(Fig 13) 
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(Fig 36) 
 
 
(Fig 37) 
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(Fig 38) 
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(Fig 40) 
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(Fig 42) 
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Appendix E 
The Chapel 
 
 
 
 
(Fig 1) 
 
 
                                    
 
      (Fig 2)        (Fig 3) 
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Appendix F 
The Gym 
 
 
 
 
 
(Fig 1) 
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Appendix G 
Production Correspondence 
 
 
 
 
  72   
    
 
  73   
    
 
  74   
    
 
  75   
    
 
  76   
    
 
  77   
    
 
  78   
    
 
  79   
    
Appendix H 
The Performance 
 
 
 
(Fig 1) 
 
 
(Fig 2) 
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Appendix I 
 
The Critic’s Review 
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Appendix J 
Conversation with the Director 
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Community College graduating with an Associate in Science Degree in 
Education.  In the fall of 1984 he started his Bachelor of Fine Arts degree at 
Virginia Commonwealth University graduating with a focus on Theatre 
Education in May of 1988.   
 After graduating he spent time teaching in area school systems and 
performing in a number of community productions.  He also assisted in 
construction and performed in several Hollywood productions.  Phil joined 
the staff at the University of Richmond as an Assistant Technical Director in 
2004.  Since that time he has been a Light Designer and Stage Manager for 
the Richmond Dance Center, Shop Foreman for the University of Richmond 
productions and a Fight Chorographer for selected productions.   
 Since joining the University of Richmond staff, Phil has worked for 
New Line Cinemas in their production of “The New World” (2004).  He has 
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